Why write if you don’t take chances? My novel is 
ambitious, literary. It carries sympathetic characters 
through significant frames. 


Total effect: incadescent. Make money? The film will. 


The frames are the particular days our wars ended. 
They show the time in its politics,culture,sexual 
mores,whatever,but never overrule character. 


Examples: 


a) We first see DOC in a reprehensible and even 
deparaved Vietnam chapter; last,leaving for a medical 
conference at the Twin Towers...well,our last earthly 
view-the book doesn’t handcuff itself. 


b) VERNA awaits her dull boyfriend’s return from 
WW1,while dallying with spastically energetic RED. 


He eventuallly leaves Wilmington,Delaware and becomes 
a union organizer,driving the trolley adolescent 

SKIPPER rides to a Victory in Europe orgy in New 
Haven-and his own initiation. 


She marries boyfriend who dies in ravaging flu 
epidemic. Studies Pharmacy,as he had,ends in Tribal 
Hospital. 

Dedicated person,chaotic personal life, as she finds 
love of life in Indian who has served murder rap. Both 
dying of cancer,inspiring grim tribal jokes. 


Cc) SKIPPER...well that’s enough for a flavor. 1/10th 
in my view. And too flip. 


Please send for Hunger For Fury. 
Best,Frank B. Ford 
Capsule Bio 


Stories and poems in magazine from Nugget to Phantasm. 


Part of experimental theater program,Guthrie 2. 


WATERMAN in Grove anthology. 

That and other plays,Minneapolis,New 
York,Philadelphia. Twice finalist in Eugene O'Neill 
competition. Pennsylvania Fellow In Drama. 


Google to find extraordinary web presence of his 
varied works. 


Frequently nasty,if nominally literate blog, All Over 
the Place. http://motleycrisp.blogspot.com/ 
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